
 
Programme notes 
Friday 24 January 2014 
 

 

LLANCARFAN 
COMMUNITY CINEMA 

 

LLANCARFAN GOES DARK! 
 

 
WELCOME to our Gothic double bill.  
 
This very special performance has 
been made possible with support from 
Film Hub Wales, part of the BFI Film 
Audience Network funded by the 
National Lottery.  
 
See for further details: 
http://www.chapter.org/opening-world-film 
 
The BFI launched their blockbuster 
Gothic season late last year, with 
events and screenings up and down 
the country in traditional cinema 
venues and more unusual locations 
(like the British Museum in London 
and Kirkstall Abbey in Leeds).  
 
The idea is to bring the rich and varied 
Gothic genre in film to a wider 
audience, with a host of classics not 
seen on the big screen in years. 
 
We’re delighted to be part of this 
historic, national event and we hope 
you enjoy tonight’s performances! 
 
See for further details: 
http://www.bfi.org.uk/gothic 
 
REBECCA (1940) 
Dir: Alfred Hitchcock 
Screenplay: Robert E. Sherman and Joan Harrison, 
based on novel by Daphne du Maurier 
Producer: David O. Selznick 
Cast: Joan Fontaine, Laurence Olivier, George 
Sanders, Judith Anderson 
Runtime: 130 minutes 
 
“Hitchcock's Hollywood debut, Rebecca, 
breathes new life into this classic female 
gothic romance, beautifully adapted from 
Daphne du Maurier's novel, and 
hauntingly accompanied by Franz 
Waxman's score.”  
Mark Kermode, The Observer 

Hitchcock wanted to make a film about the 
Titanic disaster on first arriving in 
Hollywood, but that project fell by the 
wayside and instead he partnered with 
legendary producer David O. Selznick 
(Gone With the Wind) to adapt du 
Maurier’s best selling novel for the big 
screen. 
 
The result was critically acclaimed and 
popular with audiences, and went on to 
win the Oscar for Best Picture. The 
director’s trademark skill in conjuring 
suspense, coupled with a compelling 
performance from newcomer Joan 
Fontaine make this a very fine and 
haunting exploration of loneliness and 
infidelity. 
 
“The sheer, swooning pleasure that this 
film affords - its melodrama, its romance, 
its extravagant menace - makes it a must-
see. Quite rightly, it was included in this 
paper's recent list of the best cinematic 
adaptations, and it really is a masterclass 
in craftsmanship.”  
Peter Bradshaw, The Guardian 
 
THE SHINING (1980) 
Dir: Stanley Kubrick 
Screenplay: Stanley Kubrick and Diane Johnson, 
based on novel by Stephen King 
Producer: Stanley Kubrick & The Producers Circle 
Cast: Jack Nicholson, Shelley Duvall, Danny Lloyd, 
Scatman Crothers 
Runtime: 120 minutes 
 
“Ostensibly a haunted house story, it 
manages to traverse a complex world of 
incipient madness, spectral murder and 
supernatural visions... and also makes you 
jump.” Empire Magazine 
 
Our second film is another adaptation, but 
not a happy one (and not just in terms of 
subject matter). Stephen King publicly 
disowned the film and Kubrick re-cut it 
after a lackluster US release, trimming it 
by nearly half an hour.  



Since then the film has grown in stature, 
building a reputation for puzzlement and 
creepy affect and attracting a host of far 
fetched conspiracy theories about its 
meaning and Kubrick’s intentions.  
 
A suitably Gothic folklore has sprung up 
around the film’s lengthy and eventful 
production (interiors were shot in Elstree 
Studios, Hertfordshire), including the 
accusation that Kubrick deliberately 
tormented Shelley Duvall to extract her 
neurotically charged performance.  
 
The film holds the world record for the 
largest number of takes of a single scene. 
Kubrick always was a perfectionist and yet 
the film contains many ambiguities and 
contradictions, which only add to its 
mystique and appeal. 
 
“The big screen is naturally the best place 
to appreciate the film’s astonishing 
camerawork. Snaking around the expanse 
of the Overlook, the camera assumes an 
omniscient, implicating power; a 
supernatural presence in itself. Even more 
chilling is the sound design, a deeply 
unsettling contrast of dead silence and 
piercing noise. The score is a tangle of 
discordant, high-pitched stabs and eerie 
howls that includes works by modernist 
composers like Bartok, Krzysztof 
Penderecki and the mournful synth dirge 
of Wendy Carlos. Thanks to the judicious 
sound editing, even the title cards are 
frightening.” Little White Lies 
 
ST GEORGE, COUNT DRACULA, & THE 
GOTHIC HEART OF FILM, by Ian Fell 
 

 
 
Back in Gothic Llancarfan, whenever I talk 
about St. Cadoc’s wall paintings to visitors, 
I underline the importance to the person 
who sat on the throne of England of 
venerating St. George.   
 
The Order of the Garter was founded in 
1348.  Ironically, over there in Europe, a 

copycat Order was created in 1408, sixty 
years later – The Order of the Dragon.  
Strangely, this Order ‘aimed at defending 
the cross and at the destruction of its 
enemies, symbolized by the ancient 
Dragons (Draconis tortuosi) with the help 
of St. George.’  
 
The founding members of the Dragons 
were 24 nobles of the kingdom.  Their 
symbol was a circular dragon with its tail 
coiled up around its neck, with on its back 
the red cross of St. George.  Most 
surprisingly, the Order of the Dragon had 
remarkably similar aims to the Order of St. 
George. 
 
It is this fact which loops us back to the 
fictional Dracula, long thought by many to 
have been inspired by a certain Vlad 
Tepes of the noble family of Dracula – 
‘Vlad the Impaler’ to his enemies. And 
Count Dracula’s dad, also called Vlad, was 
affectionately nicknamed ‘Vlad Draculea’ 
because he actually belonged to the Order 
of the Dragon.    
 
Now - by the time Vlad Junior, the young 
Dracula, was fighting to defend the 
Christian cross against the pagan Turkish 
armies, ‘Dracula’ had become his family 
name.  The family had been proud to 
inherit the traditions of the Order of the 
Dragon.  So the man who became Bram 
Stoker’s fictional Dracula actually fought 
under the Order of the Dragon and upheld 
the very same principles that Britain’s 
Knights of the Garter fought for under their 
Order of St. George. 
 
Unfortunately though, Vlad Junior, aka 
Dracula, had a weak spot.  He became 
ruler of Transylvania from 1448 to 1476, 
and history confirms that he sensitively 
defended his Christianity by impaling his 
defeated enemies on stakes.  Even the 
Pope finally disapproved.   
 
And so this is why today the name of 
‘Dracula’ is dramatised in the realms of 
horror, why Bram Stoker created the 
vampire count, and why Llancarfan 
Community Cinema knew we’d greatly 
enjoy a taste of the Gothic.  Probably. 
 
This edited extract is from the forthcoming 
edition of the Llancarfan Society 
Newsletter, and is reprinted with kind 
permission © Ian Fell 2014. 
 


